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If the music contains more than one movement/section, kindly reserve your applause until the end of the work.
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Hong Kong Week 2026@Chengdu A Music Journey to Sichuan
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Conductor: Xiao Chao
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The Evening Banquet at Shu Court  Gao Weijie, Zhu Zhou &Yu Shu
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Music and Joy in Shu Area Xiao Chao
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Hymn to the Sun (The Fourth Movement of Hymn to the Sun) ~ Wang Danhong
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Pipa and Orchestra ng Chu Doffs His Armour AncientTune From the notation of Shen Haochu
Compiled by Lin Shicheng Arranged by Kuan Nai-chung

BB KE

Pipa: Zhang Ying

B I B IT hrmrmansnme (2016) S
(THRELER] BREMARROMER—BERSS)
Fluttering Butterfly Wings II for Large Chinese Orchestra (2016) Guo Yuan

(‘Chinese Music Without Bounds’ International Composition Competition - Best Orchestration)

W men

Tang Resonating  Ng Cheuk-yin
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The performance is approximately 105 mins with a 15-min intermission.

MARFIERERALE » MM ETIELR B EH GRRERE RGN B RS

Members of the audience are strongly advised to arrive punctually. The presenter reserves the right to refuse admission of latecomers, or determine the time and
manner of admission of latecomers.

FHHMREEIEHERT BT - TEARRGTIFHNABRH FRREBIFINTERBFRIRXAESENEL -
The presenter reserves the right to change the programme and performers. The content of the programme, as well as the content and information in this house
programme do not represent the views of the Leisure and Cultural Services Department of the Government of the Hong Kong Special Administrative Region.

© AHNE » REHT  FEEE -
Reproduction in whole or in part without written permission is strictly prohibited.
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Hong Kong Chinese Orchestra
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“The sound they produce is out of this world”
®E (T4R)  The Guardian

Founded in 1977, the Hong Kong Chinese Orchestra has won the accolades as “a leader in Chinese ethnic
music” and “a cultural ambassador of Hong Kong”. It is often invited to perform at famous venues and
festivals all over the world, having covered Europe, North America, Asia, Australia and the Arctic Circle to
date. It is therefore acclaimed as a leader among full-sized Chinese music ensembles in the international
arena today.The Orchestra is set up in four sections: bowed-strings, plucked-strings, wind and percussion.The
instruments include both the traditional and the improved, new versions: the bowed-string section has been
using the Eco-Hugin series developed by the Orchestra since 2009. The HKCO performs both traditional
Chinese music and contemporary, full-length works in a variety of musical formats and contents. It also
explores new frontiers in music through commissioning over 2,400 new works of various types and styles,
whether as original compositions or arrangements.

Apart from regular concerts and activities promoting arts education, the Orchestra has initiated several
instrumental festivals, including the Hong Kong International Youth Chinese Music Festival, to honour its
mission statement that “Music is to be shared”.Together with the citizens of Hong Kong, the Orchestra has
achieved many Guinness World Records for having the largest number of people playing musical instruments
at the same time, including the World Record for “Largest reed instruments ensemble” in 2026 International
Sheng Festival. The Hong Kong Drum Festival, which the Orchestra launched in 2003, is now into its 23" year
with no interruption in between, and has become a keenly-anticipated annual cultural event, in 2020, HKCO
launched the International Drum Graded Exam with the Hong Kong Examinations and Assessment Authority.

Striving to ensure the transmission and development of Chinese music, the Orchestra has organised many
symposia and competitions. Notable examples in recent years are “The International Composition Prize
2013” co-organised with the Luxembourg Society for Contemporary Music,and the “Chinese Music Without
Bounds - International Composition Competition” in 2017. They have been acclaimed as platforms for
composers to publish their new works and for musical exchange.The “International Conducting Competition
for Chinese Music”, an initiative launched by the HKCO in 2011 and the first ever in the world, has been
acclaimed as a milestone in the historical development of Chinese music, the competition has been held for
5 times to date. Besides, HKCO organised “The International Symposium for Chinese Music Conducting”
in 2011 and 2022, experts, scholars and orchestra conductors from various countries and regions attended.

HKCO is actively striving to connect with music lovers digitally via Cloud and linking hearts with activities
online, the Orchestra held the first “HKCO Net Festival” in 2020 and launched the “Net Concert Hall”, the
first ever online Chinese Music Gallery in the world, in 2021. The Orchestra also produced music videos
series and became the first to incorporate AR technology into its season brochure, embodying the trend of
merging art, life and technology.

Other accolades and acclaims the Orchestra has won are its achievements in the arts, governance and
administration, arts education, marketing and promotion which includes “The 19" Hong Kong Arts
Development Awards - Award for Arts Promotion and Education” and the Silver Prize in the Stakeholder
Engagement category at the “6" Hong Kong Public Relations Awards 2025” etc.The Eco-Hugin series which
the Orchestra developed has won not only the 4" Ministry of Culture Innovation Award in 2012, but also
many other awards presented by various institutions for its green and innovative concepts. They add to the
remarkable and highly commendable list of achievements in the history of the Hong Kong Chinese Orchestra.
In 2025, HKCO and the audience together set a new world record for the Sustainable Development Goal
(SDG) of “the most people experiencing the Eco-Hugqin Series”.

FARBTHRMKE - P WFANHEEMTZARETEF2ERUR L RTRRALLT & Medicity 2IRELSEIE o
The HKCO was invited to tour in Europe, in which, the concert held at Hungary’s Miipa Budapest was live streamed globally by Medici.tv,
the world’s leading online platform for streaming classical music.
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Yan Huichang has been with the Hong Kong Chinese Orchestra since June 1997.

Yan Huichang was conferred the title of National Class One Conductor at the First
Professional Accreditation of Chinain 1987. He has received many accolades from the governments
of different lands in honour of his contribution to the development of culture, such as the ‘Cultural Medallion
(Music)’ by the National Arts Council of Singapore in 2001, a Silver Bauhinia Star (SBS) by the Hong Kong
SAR Government, 2022 Distinguished Artist Award’ by the International Society for the Performing Arts,
‘17th Hong Kong Arts Development Awards — Award for Outstanding Contribution in Arts’ by the Hong
Kong Arts Development Council and ‘Best Conductor Award at the Golden Melody Awards for Traditional
Arts and Music 2018 in Taiwan’.

He is currently Director of Chinese National Orchestra Research Center of the He Luting Advanced
Research Institute for Chinese Music of the Shanghai Conservatory of Music, Professor of its Conducting
Department and Supervisor on the Master’s and Doctoral degree programmes of Conservatory, Honorary
Fellow of The Hong Kong Academy for Performing Arts, Guest and Distinguished Professor at many music
schools, Honorary Music Director of the Shaanxi Broadcasting Chinese Orchestra and Permanent Honorary
Conductor of the China National Traditional Orchestra.

Yan has led the Hong Kong Chinese Orchestra to set many milestones in Chinese music.
He launched the Orchestra into omni-directional growth, started the system of commissioning new works,
actively entered into mutually beneficial partnerships with crossover disciplines, spearheaded instrumental
reform and the establishment of the world’s first Chinese orchestral academy, The HKCO Orchestral
Academy.Yan created the Master of Music in Conducting for Chinese Orchestras programme at the HKAPA.
Also, he took the lead to organise international symposia and forums on Chinese music, and hosted the
first ever ‘International Conducting Competition for Chinese Music’ in the world which was commended by
Zhao Jiping, Chairman of the Chinese Musicians’ Association, as ‘a milestone in the history of development
of Chinese music’.

After graduating from the Shanghai Conservatory of Music in 1983 under the
tutorship of renowned conductor Xia Feiyun, and famous composers Hu Dengtiao and
He Zhanhao, Yan was appointed Principal Conductor of the China National Orchestra. In addition to
Chinese music conducting,Yan has also conducted Western symphony orchestras such as the China National
Symphony Orchestra, Beijing Symphony Orchestra, Shanghai Symphony Orchestra, Shenzhen Symphony
Orchestra, Guangzhou Symphony Orchestra etc. Yan is also actively engaged in composition, and many
national awards with his works.
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National Class One Conductor Xiao Chao is a Ph.D candidate in Conducting at the China Conservatory
of Music. He holds two Master’s degrees, one in the Conducting specialism of the Shanghai Conservatory of
Music, and another, in Erhu Specialism of the Sichuan Conservatory of Music. He is currently the Resident
Conductor of the Sichuan Symphony Orchestra, Principal Conductor of the ensemble ‘Beauty & Melody’ of
the Sichuan Song and Dance Troupe and the Chengdu Modern Chamber Orchestra, the Music Director of
the Chengdu University Choir, Distinguished Professor at Southwestern University of Finance and Economics,
and a contracted artist of the Chengdu City Concert Hall. Furthermore, he is an evaluation expert for the
National Arts Fund and a juror for the Composition Award of the Chinese Golden Bell Award for Music. Xiao
also works closely on a wide range of projects with numerous professional orchestras and folk ensembles,
conservatories, and art institute orchestras.

Xiao received his first conducting training under conductor Tang Qingshi before he received a Master in
Conducting at the Shanghai Conservatory of Music under the supervision of Yan Huichang. He came second
in the first International Conducting Competition for Chinese Music in 201 1. He was twice selected for
internship schemes organised by the China National Arts Fund, including the one for young conductors in
2015 and the one for Chinese music conductors in 2017. He was admitted to the doctoral programme for
Conducting of the China Conservatory of Music, where he was supervised by Prof Shao En.

Xiao has conducted an expansive repertoire of works in a variety of genres ranging from Western symphonies
to traditional Chinese orchestras, choral music, and opera, and he has also put on numerous genres of
concerts both in China and abroad. Many of Xiao’s musical compositions and arrangements have also been
performed in concert halls around the globe. Xiao was the Music Director of the Chinese Music Conceptual
Theatre, The Beauty of Music 24, which was picked as an outstanding production at the 20 China Shanghai
International Arts Festival. In 2019,a work with instrumentation by him won the Best Instrumentation at the
Chinese Instrumental Music Television Competition of the China Central Radio and Television.
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Principal Pipa of the Hong Kong Chinese Orchestra, Zhang joined the HKCO in 2004 and served as Acting
Principal Pipa in 2013, she has served in current position since 2016. She is a Master’s degree programme
lecturer at The Hong Kong Academy for Performing Arts, and is teaching at the University of Hong Kong,
Hong Kong Baptist University and The Chinese University of Hong Kong. She holds a Master’s degree from
the China Conservatory of Music and was trained under Prof Zhao Yinan, Ms Li Guixiang, Prof Wu Junsheng,
Ms Ren Hong and Prof Yang Jing.

In 2004, Zhang won First Prize in the Youth Section (Pipa) of ‘Longyin Cup’ International Ethnic Instrument
Competition. In 2002, she received the Silver Award in Youth Section of Pipa at the I** Chinese Instrumental
Music Competition organised by the Ministry of Culture in China. She has frequently served as a jury member
for major events including the ‘Dunhuang Cup’,‘Nanyang Arts Competition’, ‘Letong Tianxia Pipa Showcase’
and ‘TCO Taipei Chinese Instrumental Competition - Pipa Category’.

Zhang’s recent soloist engagements include performance as a featured soloist in the Hong Kong Chinese
Orchestra’s 49" Orchestral Season Opening Concert Silken Notes of the Pipa in September 2025; performed
for the opening concert of the Taoyuan Traditional Music Festival in August 2025; the premiere with HKCO
of the celebrated composer Qu Xiaosong’s ‘The Dream of Concubine’ in March 2025; the ‘Silk Strings
Resonance’ concert with the Shenzhen Symphony Orchestra and curation of RTHK Radio 4’s ‘Musical Salon’
in July 2024; coaching and premiere of Moments Between Ledges and Frets for pipa and chamber ensemble with
Singapore’s Ding Yi Music Company at its ‘Strings & Pluck’ concert in April 2024; and pipa solo premiere of
A Thousand Miles of Rivers and Mountains with the Hong Kong Philharmonic Orchestra at the National Day
Concert in September 2023. In early 2020, Zhang toured Europe with the HKCO, performing as pipa soloist
in King Chu Doffs His Armour in Switzerland, Germany, Belgium, Austria and Hungary, receiving critical acclaim.

ZhangYing has released pipa albums such as Ying’s Whirling Breeze and a DVD of Zhang Ying Master’s Graduation
Recital.
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The Evening Banquet at Shu Court Gao Weijie, Zhu Zhou & Yu Shu

The composers were inspired by 24 stone carvings in the excavated mausoleum of the Emperor of Early
Shu in the Five Dynasties Period (903-960 A.D.), found in the western suburbs of Chengdu in Sichuan.The
carvings depicted in vivid detail a banquet scene at the Shu Court, with dancers and musicians performing.
The instruments included not only the kind one commonly sees today, such as the pipa, zheng, sheng, xiao,
dizi, guan, cymbals and clappers, but also the konghou, jiegu and waist-drums. The composition is in the
style of traditional Chinese music such as Song of the Rainbow Feather Dresses, and incorporates modern
composition techniques where there is contrapuntal melodies and rich harmonies. The orchestration is
expertly done, offering rich tonal colours and profound sentiments.

The music is in compound ternary form. It opens with a deeply moving introduction with the percussions
and the bass section.Then the light-hearted notes of the dizi and xiao join in, depicting a peaceful, moonlit
night. Other instruments join in - the chime, the gong and the wind instruments welcome the noble guests
in unison until they are all seated.

The middle section is based on the Zhong Xu, No. | of Dance of the Rainbow Dresses by Jiang Baishi of
Southern Song and is characterised by the note of bianzhi (which is similar to Se of Solfege).The song and
dance begin.The rondo form is used, and develops according to what is described in the poem of Bai Juyi.
Variations on the theme enrich the tonality, followed by a rhythmic allegro and quickly changing chords.
The chords progress to more complicated form, and gradually break away from the traditional Han style
to Indian and Persian dance rhythms. The strong contrasting rhythms accompanied by the percussions
lead this originally quiet section to a rousing end.

The theme reappears, with bianzhi characteristics, and brings the banquet to an end as the guests take
their leave. The music draws to a close, and the erhu, zhonghu and xiao play on, in lucid expression of
the sadness of the ancient musicians on a lonely night. The wistful end arouses in the listener pity and
sympathy for the lowly musicians of a thousand years ago.

*The exotic instrument used in this piece: Bawu (Lin Yu-hsien)
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Music and Joy in Shu Area Xiao Chao

In ancient times, Sichuan was known as the Kingdom of Shu. It was a land blessed with natural splendour,
the home of heroes, and the birthplace of a glorious civilization. Generations of its people passed down
their songs, which echoed across millennia over the kingdom’s verdant mountains and crystal waters,
becoming richer with each year.

Piecing together fragments of ancient works and giving them a dash of modern flair — traditional folk songs
and ‘Rock and Roll’ of Sichuan Opera...Using Sizhu to simulate gongs and drums, combining tradition with
modernity, the Shu music captures the hearts of today listeners and passes down from one generation
to another.

Musical Shu?
Joyful Shu?
As the music fills the air,

let the sound carry you off to Shu...

- Xiao Chao

Hymn to the Sun (The Fourth Movement of Hymn to the Sun) Wang Danhong

The first movement:Walking on the River
The second movement: Picking Up the Mountains
The third movement: A Missing Heart

The fourth movement: Hymn to the Sun

Hymn to the Sun for Chinese orchestra is based on the folk music of ancient Bayu culture, that is, the
region around Chongqing in Sichuan today. In four movements — Walking on the River, Picking Up the
Mountains, A Missing Heart and Hymn to the Sun — the work offers a panoramic view of the landscape and
humanism of the region.The exotic mood, vernacular traits, emotional depths and magnificent grandeur
come together to show the spirit and vitality of the hardworking people living on this land.

13

2o
o
5
0
~
o
5
@
=
(]
ol
N
(=}
N
(=)}
®
0
=3
(1]
5
a9
o
=

B = 00303 AL B8 SR = o

3 ASuInof dISnA v




[Hl H {l\éﬁ Programme Notes

Pipa and Orchestra King Chu Doffs His Armour Ancient Tune
From the notation of Shen Haochu Compiled by Lin Shicheng
Arr. by Kuan Nai-chung

This is one of the exemplary works of the ‘military category’ of pipa music.The earliest known score was
found in Hua Qiuping's Pipa Scores, and later was also included in Li Fangyuan’s Thirteen Sets of New Pipa
Scores of the Northern and Southern Schools.The number of sections was also expanded.While Li attributed
the piece to Wang Wei of the Tang Dynasty, there was insufficient proof of this. However, the score in
Li’s collection has become the basis on which later arrangements were worked. It has a total of fifteen
sections: |. the camp drum; 2. assembly; 3. appointing the generals; 4. forming the squadrons; 5. the battle
array; 6. marching forth; 7. in close combat; 8. the battle at Gaixia; 9. the Song of the Chu; |0. parting with
Lady Yu; I 1. the sound of drums, horns and armour; |2. the breaking through; I3. in close pursuit; 14.
chasing away the horses; and 15. the victorious return.

As a representative work in the ‘Southern School’, the pipa is tuned to A, B, E,A (versus the more common
A, D, E, A). The strumming therefore creates an unusual, ‘strung up’ sound. The music begins with the
prelude to the famous battle that would determine the fate of two states, Chu and Han. With drums,
horns and the sounds of horses galloping, a magnificent scene at camp unfolds. Then the heroic image of
the King of Chu is created through a succession of passages. He is cast as a great fighter and strategist.
But with the turn of events, he suffers his downfall. The mood changes from heroic magnificence to tragic
lament. After hearing the Song of Chu and Parting with Lady Yu, he has no choice but to meet his own end.
Although he breaks through the enemy front — a point that marks the turn — he only manages to escape
to the Wujiang River, where, caught between the dead end and the pursuing enemies, he takes his own life,
and the music comes to a tragic close.

The emphasis of the music is on the fall of a heroic figure rather than on the battle scene. It
captures his psychological changes, his resignation to fate, and his loneliness. Although written with
the intention of being a ‘variation’, the work is structurally complete with an opening, exposition,
transition and close. It is a beautifully written piece for the pipa and demonstrates the advanced
musical culture of ancient China.
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Fluttering Butterfly Wings II for Large Chinese Orchestra (2016) ~Guo Yuan

The piece leverages the distinctive timbres of traditional Chinese instruments and their performance
techniques, such as unison playing, ornamentation, heterophony, and timbral melody. The subtle natural
pitch variations created when different instruments play the same note, combined with alternating
timbral contrasts, impart a three-dimensional quality to the melody.Various states of fluttering are vividly
expressed through sonic textures shaped by line and timbre. The rapid, vibrating semiquaver figures
running through the work evoke the fluttering of butterfly wings, while quieter passages serve as intervals
where energy builds, preparing for an even more powerful surge.

Tang Resonating Ng Cheuk-yin

The Tang Dynasty (618-907) may well be described as a golden age, whether socially or politically,
domestically or externally. Cultural exchanges were at its peak, and China embraced the world with open
arms. Today, the internet has also pushed global exchanges to an unprecedentedly high point. In music
and art, there are no boundaries, no limitations in forms and formats, as genres and styles meet head on
and exert reciprocal influence. As a result, new sounds have emerged. In this new golden age, should we
be keep to our own, or should we welcome the world with open arms? Can we find the answers in the
prime days of Tang!
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With the legendary ‘ancient melodies’ of Tang as our point of departure, the music takes us through a time
tunnel where we can freely shuttle back and forth between ancient worlds of East and West, where we
can be in our cosmopolitan city at one point, and the ancient royal courts of China at another.

J1G O

The Musical Form of Tang Resonating

Composed as a variation on melodic Elements of Western Jazz music ~ This section begins with  The theme melody

The

. passages from As the Moon Rises, are added to this section.At the  a pipa solo, then develops of As the Moon
MUSIC  which is said to be the legendary same time, the compositional into a tutti as it blends the Rises reappears, and
Song of the Rainbow Dress of the technique of hewei in traditional ~ various musical elements rounds up everybody
Tang Dynasty, the music attempts Chinese music, i.e. repeating together to conjure up at the concert with
to bring out the archaistic mood the theme melody in the last the magnificent scene its simple form and The audience joins
through the tone colour of a phrases, is used to blend the old  of a music-and-dance phrases in the chorus
modern orchestra. with the modern. performance. | | |
I I I I I I
The Imagination takes flight in Music-and-dance The ancient tune is revived, and
imagery a transition point where performances of different s it is passed from generation to
Passages from the ancient the prime of a bygone age ethnic groups are put generation, it becomes a universal
tune conjure up the golden intersects with a modern city together as the section tune that speaks to all.
epoch of the Tang Dynasty. that is constantly changing. traces the development
contour from a quiet pipa
solo in the beginning to a
Chart provided by the composer Ng Cheuk-yin rousing scene in the end.

* Commissioned by Hong Kong Chinese Orchestra Limited in 2016 with sponsorship from CASH Music Fund.

** This music was commissioned by the HKCO and world premiered in September 2016 at the ‘Bridging the Glorious
Dynasties of Ancient China and Hong Kong’ Concert in the Hong Kong Cultural Centre Concert Hall, under the baton
of Yan Huichang.
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The HKCO Eco-Hugqin Series
With performances over the 1700 historical mark

Recipient of the ‘4th Ministry of Culture Innovation Award’
of the People’s Republic of China (2012)

On the recommendation of the Home Affairs Bureau, HKSAR Government

Ding-style Eco-Gaohu Invention has granted the utility model patent
from the China National Intellectual Property Administration (2024)

The ‘Eco-Hugqin Series’ has set a new Sustainable Development Goals
World Record (SDGs World Record) for the highest cumulative number
of participant experiences. (2025)

The Eco-Hugqin Series is a system of reformed (or remodelled) musical instruments developed by the Hong Kong
Chinese Orchestra motivated by the need to create a new orchestral voice.The new invention of the Ding-style Eco-
Gaohu has granted the utility model patent from the China National Intellectual Property Administration in Feb 2024.

In remodelling the gaohu, erhu and zhonghu, the main empbhasis is on the expansion of their physical capabilities while
preserving their traditional timbre and mode of performance. As for the gehu and the bass gehu, it is to re-create
bowed ethnic instruments suitable for use in a modern Chinese orchestra in order to achieve an overall orchestral
sound. The entire set of vibrating membrane string instruments has a range of six octaves that blend well with
each other, while the volume is larger by one-third when compared with the traditional model. The result is an
unprecedented breakthrough in the overall orchestral voice, in terms of nuances, texture, body, depth and volume. It
has the typical tonal appeal of the Chinese hugin and at the same time serves the symphonic functions as expected
of an orchestra, with enhanced expressiveness and compelling qualities that open up new dimensions for Chinese
music on the whole.

The research and development process of the first generation of Eco-Hugins began in 2005 and achieved preliminary
success in 2009. It was followed by the completion of the second generation in 2014, then moving on to the third
in 2019. By now, the Eco-Hugins have been heard in almost 1700 performances. The research and development
processes of the three generations of Eco-Hugqins have been geared around the Artistic Director’s macro vision for
the Orchestra. By reforming the functions of the instruments, musical expressiveness is expanded and performing
standards enhanced. The three aspects generate cyclical, reciprocating effects which lead to fundamental changes
in the Orchestra’s timbral quality, and escalate it to a higher level in every way. The structural changes of the Eco-
Hugins and breakthroughs start with inspirations gleaned from on-site observations of performances, designing and
experimenting at the HKCO’s R&D Department, repeated empirical testing on the concert
stage, adjusting, formulating and assessments by the Artistic Team before the Artistic
Director put his stamp of approval of incorporating these instruments into the
configuration of the orchestra. This stringent process ensures that the three
generations of Eco-Hugins are scientifically and pragmatically viable.

We see a very complex situation in the last few years, under the guidance of
1= the two directors, the development and promotion of Eco-Hugqins reached
a higher ground through internet. It is our responsibility to keep in line

with the trend of environmental protection in the Greater Bay Area and
the world, to achieve a win-win situation of environmental protection
and art, and also keep inheriting the culture and art of traditional

Chinese music.As in the Analects says “A Gentleman must be strong

and resolute, for his burden is heavy and the road is long”

Yuen Shi Chun
Research Fellow, Research and Development Department
Research & Development Officer (Musical Instrument)

8 March 2024
MREAEH - MRS - MRPH - MRZH - FREFTER - MREM
Ding-style Eco-Gaohu, Eco-Gaohu, Eco-Zhonghu, Eco-Erhu, Eco-Bass Gehu, Eco-Gehu
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ﬁ% FP ﬂ:\‘ IZI Hong Kong Chinese Orchestra
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Artistic Director and Principal Conductor for Life > Assistant Artistic Director and
Director of The HKCO Orchestral Academy Resident Conductor

&= S sss E[EHN
Yan Huichang SBS i~ ChewHeeChiat

HW WA GlEE 3

Guest Resident Conductor FlHPED KRS
NI Associate Conductor of the HKCO and
Sun Peng Resident Conductor of the Hong Kong

Young Chinese Orchestra
[kiEh
Rupert Woo Pak Tuen

Sy JSHIY
T E R FN

19}SPURIAIU0Y) JSIN)

&l S8 JER
Yim Hok Man Shen Cheng Yan Jiemin Zhang Chongxue
HERSHER
—HEE
Co-Principal Hugin
and Principal Erhu
afmE BRE G e KFE
Xu HUI Shih Pei-yu Wu Tsai-jung To Shek Chor Sze Poon Chong  Zhang Yuhui

mw N

X — RS 1EIR TR i .
Liu Yge Siu Sau Han Han Jingna So Shun Yin Wong Kam Pui
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HERSHER

PEERE

Co-Principal Hugin BEEE

and Principal Zhonghu  Assistant Principal

o Al &

EiF%E R FFE HIEE w FIKEF
Mao Qinghua Hui Yin Fong Tsz Wai Wong Ching Yin S|u Sau Lan Law Wing Nin
HERSERER
SHERE

Co-Principal Hugin BEERE
and Principal Gaohu Assistant Principal

(
EATNE Bl . BHE B ERF I
Wu Ga Shing Tse Chan Hung Wong SumHo  Mak Ka Yin Wong Ka Lok Xiang Xuan
EXE FHT EHR AEZ Bai
Kuang Lejun Song HUI Li Xiaoding Wong Wei Juin ~ Wan Yun-an Ngai Kwun Wa
EL:3
Principal
EHEE z B FPE = M FIRIHA
Tung Hiu Lo An Yue Lee Hsiao-hsia ~ Wu Fan Ke Yumeng
El
Principal
< {
BN STt ZREM YR EE 4L B F E=
Ngai Hon Yip Qi Hongwei Li Ting Ho Vonghemrat Pichan Li Wei Cheng Chieh-yun
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Li Choi Man Lee Meng -hsueh  Chang Chia-hsiang Ge Yang Chen I-ling
o Em
Prlnmpal b Principal
R ERR BRI RERER
Chan Siang-lin Zhang Ying Wang Kai-han ~ Shiu Pui Yee Wong Yui Kiu Ng Kai Hei

AR
b Principal

PUE=32) BER
Lau Yuek-lam Fung Yin Lam

" HE
Chan Shuk Har  Liang Wai Man

%

HYER

Principal Dizi

BARE Priets THE iR . KE
Zhao Taisheng  Chan Hiu Fung Lee Yi-chien Tam Wai Li Sun Yongzhi
HYBEERE
Assistant Principal Dizi
LG ME M hE HIEBR
Wu Chih-ting Lin Yu-hsien Li X|ang Chan ChiYuk  To Fung Lim
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Chen Y| -wei Wei Shen-fu Tai Yu-cheng Yuen Kin Hei LuYi

= g @ g B E HpBhRERE g
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Law Hang Leung

SR HEE
Ma Wai Him Wu Chun Hei

EZE MR
Wang Yen-chin ~ Lam Chon Weng

i

Principal

euoNg 03]
EEREN
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HIREZ REXR PUN:=} FER F4IR
Tsoi Wai Yin Kwan Lok Tin Liu Hai Lo Wai Leung Ren Zhaoliang

BE By ERE

Principal Assistant Principal
[Giyie oy ®ES IR MR BE¥E

Qin Jitao Luk Kin Bun Chin Kwok Wai  Lee Tsz Yan Chan Lut Ting  Liao Yi-ping
B RERER
On Leave Musician
{ > O BHUEER
3 Freelance Musician
SH KL 5% 7 RukY ©
Miao Shih-jhe Kwan Hoi Yee Li Wai Hei Ng Wing Tung

BEDFARRZEBRENT -

BRABREFBUAF  WRACHERAR (BRERBBERKRN) -

The HKCO members are listed in Chinese stroke order.

The string section utilizes revolving seating on a systematic basis. Musicians (except principals and assistant principals) change seats systemically.
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Artistic Director and Principal Conductor for Life | Director of The HKCO Orchestral Academy ‘ Yan Huichang

HEET
Education Executive

REMRAEEE

Research Fellow, Research and

Development Department

Research & Development Officer (Musical Instrument)

it&
Yuen Shi Chun

il Choi Ngar Si

Ak AFEH AR EES

BIAK : FER BIAK : iitE

Leader: Yim Hok Man AR ARK - A% FHR B
Assistant Leader: Lo Wai Leung Leader: Yan Huichang

Assistant Leader: Yuen Shi Chun
Members: Chew Hee Chiat, Yim Hok Man, Ren Zhaoliang, Liu Hai

S Tutors
5 Zheng
s Conductor By Choi Ngar Si
" 2y 47 Choi Ngar Si PN Lau Wai Yan
AAE Rupert Woo Pak Tuen X = fk Lau Wai Yan mEE Chui Mei Ting
LES Gugqin
REM Yu Mei Lai
T Dizi
S Tutors %FE Chan Chi Yuk
ZW %W, %] Erhu/Gaohu/Zhonghu . BEFE Wu Chih-ting
B Wong Sum Ho *EM Ethu Zadl 32 To Fung Lim
)l Gehu B Mao Qinghua a3k & Ho Siu Cheong
o B Wong Sum Ho W
E- - Lee Hsiao-hsia % o= Xu Hui - Wer;;\ f
LA Bass Gehu =BT Li Xiaoding i e et
ZHEH LiTing Ho 2 Siu Sau Lan o v
% Yanggin EHIEIR Han Jingna W Suona
&= Lee Meng-hsueh Bl Tee Chan Hung SR Ma Wai Him
- 9 HEE Wu Chun Hei
b Ruan i Yanggin 8 Liu Hai
FRiGfe Chen Hing = Lee Meng-hsueh FITR Law Hang Leung
B8 =% Pipa / Sanxian s Liugin % Guan
L Wong Yli Kiu g ¥ Ge Yang. FEIR Ren Zhaoliang
% Zheng REX Liang Wai Man iy Qin Jitao
&jl.(, ﬁ;—, Fftﬁlrﬁ\flﬁ\ Chen I'Ilng =R
A luYan Wt Percussion
.. BE Pipa 4= )
T Dizi % = Zhana Yin Rt RENE Luk Kin Bun
MRF 1B Chan Chi Yuk IR ang g FIEM Lee Tsz Yan
BRI Shiu Pui Yee BEE Chan Lut Ti
%ﬁﬁ e ; Shenf R Wong YuiKiu sux WM
=1 lei Shen-fu 25
- Suona Eﬁ%m ll_‘“a$ N RIER Leung Ching Kit
au Yuek-lam _ ;
M- Liu Hai gy Ng Kai H KUY Kwan Hoi Yee
Bl Percussion =g Sanxian
FIEMR Lee Tsz Yan BRE Zhao Taisheng
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R ARENEEBFANTHRITEKE
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The Honourable John KC LEE GBM SBS PDSM PMSM

The Chief Executive Hong Kong Special Administrative Region
People’s Republic of China
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Dr Kelvin T'Y Wong sBs Jp DBA
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Ir Edmund K H Leung sBs OBE JP
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Mr Ricky W K Li

BRABEE tvH

Dr Benjamin W K Chan mH

B 2 AR Artistic Advisors

THEHR

Prof Bian Zushan

FREBHE

Prof John Lawrence Witzleben

PRB AR

Prof Chen Tscheng-hsiung

BesinE L
Dr Joshua Chan

FEPHE

Prof Qiao Jianzhong

BHRHEK
Prof Richard Tsang

BERAELT (ZAHE)
Dr Cham Lai Suk Ching, Estella (Arts Education)
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Mr Liu Xing
Prof Shen Cheng

B 234 Council
Ef# Chairman
LSRRI

Mr Henry H W Lai

BI=EFE Vice-chairman
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Ms Bonnie S Y Chan JP

BIZEFE Vice-chairman
BT
Dr Bobby K H Liu MH
B FE Treasurer
EAMEE

Mr Stacey Martin Wong

N5 #45 Hon. Secretary
BRIBEEP

Mr Bryant HY LuJP

2 Member
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Prof Chan Wing Wah Jp
TR IP

Mr Andrew C W Fan JP

MK+ mH

Mrs Nina Y B Lam MH

EEFBHZ L MHUP

Ms Wong Shu Ming MH JP
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Mr Wiffred S K Ng GBS MH JP
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Mr Clarence C K Ling JP
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Mrs Corona C M Cheuk MH
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Ms Christina S M Chan

. £7 86 Executive

1TBUS M Executive Director
E B4 18 £ br Chin Man Wah, Celina

. W HRBE Programme and Education

T B » 28 RiIGEEE Head of Programme, Education and Touring
FMIE2E Sun Li-chuan, Patricia

FEARARRHIVERHZ 2 Technical & Production Senior Manager
&5 Tsang Ho Yin, Ray

T B SRBHELE Programme Senior Assistant Manager

T &% Wong Oi Yu, Fish

5 B BYEZ IR Programme Assistant Manager
B ®& Chan Hei, Tracy

hil E] EEE Programme Executive
242 Leung Sik Hei, Hebie
E#A% Hon Chung Tat, Alex
5% Zeng Jiamei, Jamie
MEE Lam Ka Wai, Kris
&S Pun Cheuk Yiu, Lydia

FEA RIS ENIEZE Stage & Production Senior Assistant Manager
JBEAF Tang Wing Man, Terri

%é&?ﬁ&%‘ﬁ’?%é&ﬁﬂ@é@ Technical & Production Senior Assistant Manager
#  # Lam Tung

£ 8 RHI{EBIEZIE Stage & Production Assistant Manager
Z 8% Mak Pak Kwong

£ 6 I HIYEEAT stage & Production Executive
# 341 Wong Man Chung, Michael

B RIEE R Senior Orchestra Librarian

S %H Ng So Yi, Zoe

RIEEIE Orchestra Librarian

JAHX Chow Chung Yan, Florence

BNIER1EEE Assistant Orchestra Librarian
# 7 Wong Tsz Sum, Summer

B BHIEA IR Education Assistant Manager
#ZER Lam Yik Wing
3 Lam Wing Shan, Wing

4% Editor
SRE R Chu Wai Yan, Kayley

. Wi 95 Be 3% Marketing and Development

M5 RIBEEE Head of Marketing and Development
# 88 Huang Chuk Sze, Tracy

1% N2 #hIE B B2 4232 Marketing and Development Assistant Manager
H 4% Ku Yi Lam, Amy
#JIE Wong Yu Ting, Ashley

mERBBEME Marketing and Development Executive
F#F] Wong Ka Lee, Carrie

. W 559 Finance

%% % Head of Finance

ZFFAR Li Kiu Yan, Ella

1 2% BN 3242 32 Finance Assistant Manager
B4 Tse Kwai Wah, Ronald

21T Accounting Executive
#/N§{ Wong Siu Man, Vivian

S RITHEE Accounting and Administration Assistant
M= Lam Cheuk Yee, Joanne

. AR AT Personnel and Administration

AFERITHESRAE Personnel and Administration Senior Manager
#BIE 5T Cheng Ching Ching, Cynthia
AZERATHENIEAIE Personnel and Administration Assistant Manager
A% Tong Wing Yee, Candy

A RATHEE Personnel and Administration Executive
BREZF Chan Wai Fun, Sandy
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100 Chinese Music Classics Select Tutti Solo/Concerto Chamber International Conducting Competition for Chinese Music

PREEREE =E BE/HE ERY/ER ERRR RIEE AT

JiFuile rESY

: Mering ot Koo Millna of Tine - "

22/2/2019 e

Trans-media Concert Hong Kong Drum Festival Behind the Scene

BRee EE BB B BERIER

EEBPELEHKCO

W £ -8 -2 R
NET CONCERT HALL

BRHE BREH

Hong Kong Chinese Orchestra
Anytime! Anywhere!

www.hkconetconcerthall.com
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